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Mpoluna 6onbluaa dnoxa Poibbl ...

Snoxa Pbibbl — Bpems, laHHOEe YenoBeyecTBy, UToObl OHO CAeNano CBOWN BbIOOP.
Bpemsa — 3noxa Pbibbl. [IpocTpaHcTBO — NPOCTPaHCTBO OOHYNeHUS.

MpPOCTPaHCTBO 0OHYNEHNA — NPOCTPAHCTBO, e BCE BN NPEACTaBNEHNS O KaKMX-
b0 BeLLax CBOAATCA K HySlHO.

MpOoCTpaHCTBO 0OHYNEHNA — 3TO He NPOABIEHHOE NPOCTPaHCTBO, KOTOPOE
NPOHM3bIBAET BCE.

OHO HaxoauTCA BHYTPM HAC U BOKPYT OHOBPEMEHHO.

MpOCTPaHCTBO OOHYNEHNA — 3TO BENMUMHA, KOTOPasA MO3BOSIAET UENOBEKY NMOHATH
UCTUHY, NOAHATLCA HAZ YEM-IMOO 1 YBUAETH 3TO CO CTOPOHDI.

MPOCTPaHCTBO OOHYNEHWA — 3TO HOBbI OTCUET BPEMEHM.

Bce NpouCcXoamT CO CKOPOCTBIO MbICIN.

MpoCTPaHCTBO OOHYNEHNA — 3TO BCE U HUYETO.

37O HaYyano 1 KoHeL,

HpOCTpaHCTBO O6HyﬂeHl/IF| CyleCTByeT HE3aBNCKMMO OT TOrO, 3HAaeEM Mbl O HEM U HET.
[locTatouyHo HebOoNbLIOro TONYKa, YTOObI MASTHUK 3apa60Tan, yBOAA YenoBeveCTBoO
B HOBOE Bpemd, BefA K HOBOW pace Ha nyTr 3BO/IOLUMNN. ..

The great era of Fish has ended. ..

Era of Fish is the time given to the mankind for it could make a choice.
The time is the era of Fish. The space of nulling.

The space of nulling is the space, in which all your views on any things come to
naught.

The space of nulling is a non-displayed space, which pierces everything. It is within us
and around us at the same time.

The space of nulling is the value, which enables a human being to comprehend the
truth, to rise over something and to see this something from the outside.

The space of nulling is a new countdown.

Everything occurs in the thought rate.

The space of nulling is all and nothing. It is the beginning and the end.

The space of nulling exists regardless of the fact we are or we are not aware of it.
It is quite enough a little push to start pendulum swinging, taking the mankind away
in a new time, leading it to a new race on the way of evolution ...



Jlerenpa o bonbwown benown Poibe

[No beckparHemy OKeaHy mbiBeT

bonblasa benas Puiba ...

OHa Takas 6onblas,

YTO HUKTO M HMKOrAa ee He BUaen ...

Ho oHa nnbiger. ..

MenbKatoT pachl 1 3MOXM B e OrPOMHbIX I1a3ax,
HO YenoBeKy He 1aHO ee YBUAETD,

NOO HE XBATUT YEIOBEYECKOM KN3HN ...

APOK CBeT, KOTOPbI U3MyYaeT OHa.

3T0 CBeT OECKOHEYHOCTU.

YMCTbIN CBET MbICNN,

KOTOPbIV 3aMOMHAET BCIO BCENEHHYIO. ..

OHa nnbiBeT. ..

ByneT HOBbLI feHb, NPUAET Cnefyiolwan paca. ..
OHa nnbiBeT ...

Legend of the Big White Fish

The Big White Fish

is swimming in the boundless ocean ...

Itis so big that nobody never saw it...

Butitis swimming ...

Races and eras are flashing in its huge eyes but
a human being is unable to see it, since the
human life is insufficiently short ...

The light emitted by the Fish is bright.

This is the light of eternity ...

The pure light of thought flooding the Universe...
Itis swimming ...

A new day will come;

the next race will appear. ..
Itis swimming ...




Jlerenpa o bonbwoii benoii Pbi6e (Tpuntnx)

XONCT, Macno
100%80 (cm)
2000

Legend about Big White Fish (triptych)

canvas, oil
100x80 (cm)
2000




Dopmysa 3akoHa

Ecnn B3ATb 0AHY pacy 1 NprbasuThb
K CNefytoLlen, OTHATb Bpemsa
NPOXKUBAHNA KAXKAOMN, YMHOMXMNTD

Ha YMCTble MbICAIW, MPUAYMaHHbIe
4enoBeyeCcTBOM, 1 Pa3aennTb Ha
KONMUeCTBO NOCTYMKOB,

KOTOpble He AOMKHbI Oblni
NPOVCXOANTb, HO MPOW3OLLAN, HANTK
KOp€eHb 13 BCEro 3Toro —
MONYYNTCA CMbICTT.

Tenepb, 3TO YMCIIO HYXKHO CPaBHUTb
C HeN3MEHHOW BEUYMHON —
CYTblO, KOTOPas CyLIECTBYET BHE HaC.
Hy>KHO HalTV pasHULY 3TUX OBYX
COCTaBNAOLMX.

370 BYAET UMCNO, C KOTOPOTO ByaeT
HauMHaTbCA GOpPMyna 3aKoHa.

®opmyna 3aKoHa
(annTNnx)

XOJICT, Macno
120%79,5 (cm)

2000

A formula of law
(diptych)

canvas, oil
120%x79,5 (cm)
2000



The law formula

If the take one race and add it
to the next, if we subtract the
habitation time of each race,
multiple by lucid thoughts

of the mankind and divide
between the number of acts,
which had not to occur but had
occurred, and extract the root
of all this, then we will get the
sense. Now, this number should
be compared to an invariable
value — the essence, which
exists beyond us.

We should find the difference
between the both components.
It will be the number, which

will be the beginning of the law
formula.

®opmyna 3akoHa
(annTnx)

XOJICT, Mac/o
120%x79,5 (cm)

2000

A formula of law
(diptych)

canvas, oil
120x79,5 (cm)
2000




JIVHMA TopKr30oHTa

Bbino Hebo. ..

bbina zemnA. ..

CyulectBoBana rapMoHus. ..

[NpuLwen YenoBekK 1 PaspyLLnI 3Ty
FaPMOHMIO:

OH NpoBen NIMHMIO MeXxy HeOOM 1 3emnel
N Ha3Bas ee NIMHWEN TOPN30HTa. ..

Il Yem BbILLE CTAHOBWICA YENOBEK, TEM
BbILIE MOAHUMANACh NNHKA

FOPM30HTa, TeEM YCTOMUMBeE OHa bbina. ..

A re-To Xunn ManeHbKnm Yenosek, oH eLle
HWUYEro He 3Han o NNHUY

FOPU30HTA. ..

I onAa Hero 6biN10 BO3MOXKHO BCE. ..

OH mor noneteTb. ..

I TOrga cama IMHNA ropr3oHTa MoMorana
emy. ..

OH MOT OfIHVIM NNLLb XenaHem NpepBaTb
3Ty YCTOMYMBOCTD. ..

 Torna nepep HYM OTKpbIBanach be3aHa. ..
OH BMAen BCcex Noden 1 Bce cobbitus,
KOTOpble MPOXOAMAV Yepe3 ero Xm3HMu. ..
OH Mor BMUAETD, Kak ofiHa popma
NPEeBPALLAETCA B APYTYIO, ANNA HETO He
CYLLECTBOBAO 3TOW OFPAHUYEHHOCTU. ..
OH »Knn B rapMOHNUK C NMPUPOAOH

1 C cCamnm Coboi. . .

JInHNA ropnsoHTa
(cepus)il

XONCT, Macno
120%80 (cm)

2001

The line of horizon
(series)1

canvas, oil

120%80 (cm)

2001




The skyline

There was a sky. ..

There was an earth. ..

Harmony existed. ..

A man came and destroyed the
harmony; he drew a line between

the sky and the earth and called it the
skyline.

And the higher the man was the more
higher the skyline was getting up, more
stable it was getting...

And somewhere a small person lived
who knew nothing about the skyline
yet. ..

And everything was possible for him...
He could fly...

Then the skyline itself was rendering
him assistance ...

By the only wish, he could discontinue
that steadiness. ..

At that time, an abyss was yawning in
front of him ...

He saw all the people and all the events
that had taken place in all his lives. ..
He was able to see how one form was
changing into another; no limitations
existed for him ...

He lived in harmony with the Nature
and with himself ...

JInHnA ropnsoHTa
(cepus) 2

XONCT, Macno
120%80 (cm)

2001

The line of horizon
(series) 2

canvas, oil

120x80 (cm)

2001




JInHNA ropnsoHTa
(cepus) 3

XOJCT, Macno
120%80 (cm)

2001

The line of horizon
(series) 3

canvas, oil

120%80 (cm)

2001




JInHnA ropnsoHTa
(cepun) 4

XONCT, MaC/o
120%80 (cm)

2007

The line of horizon
(series) 4

canvas, oil

120%80 (cm)

2007




Korga nosasndaetca BTOPAaA IMHWNA TOPN30HTa. ..

[NpuLien YenoBeK 1 NPOBEN NIMHMNIO FOPU3OHTA. ..
MNpurwen apyrom YenoBek 1 NPOBEN CBOK JIMHNIO TOPU30HTA. ..
[Mpou3oWwno conpsKeHue. ..

... KOrda oAy He NOHMMann Apyr apyra,
NX TIMHN TOPW30HTa WK NapannebHo. ..
ConHLEe He MOIO CBETUTb HU OAHOMY M3 HKX.

... KOrfa oAy BpaxkaoBanu,

UX NIMHWN TOPU30HTA CKPELLMBANMCD,
NPOVUCXOAMNIO HENOMPaBUMOE. . .
ConHLie pacKanbiBanoch OT rops. ..

... KOraa nioav mobwnu apyr apyra,

NX IUHNM FOPU3OHTa COEANHANMCE B OHOM TOUKE. ..
Ta TOUKa pacTBOPANach B OECKOHEYHOCTH. ..

1 ConHue CBETUII0 BCEM. ..

When the second skyline appears ...

A man came and drew a skyline ...
Another man came and drew his own skyline ...
Coupling had taken place ...

... When people did not understand each other,
their skylines were parallel ...
The Sun could not shine for none of them.

... When people were at enmity,
their skyline were crossing,
it was something irreparable ...
The Sun was splitting up with grief.

... When people loved each other,

their skylines were joining in one point ...
The point was disappearing in the eternity ...
And the Sun was shining for everybody.

14



Korpa nosBnsaeTtca BTopas IMHUA ropu3oHTa (TpunTmx)
XOSICT, Macsio

120%80 (cm)

2001

When the second line of horizon appears (triptych)
canvas, ol

120%80 (cm)

2001




Cka3aHue o bonbwon Boge.
MnbiByLWaA.

XOJCT, Macno

116%x116 (cm)

2001

A Big Water's Saga.
It swims.

canvas, oil,

116x116 (cm)

2001

Cka3zaHue o bonbwon Bope.
(annTnx)

XOJCT, Macsio

58%116 (cm)

2001

A Big Water's Saga.
(diptych)

canvas, ol

58x116 (cm)

2001




CkazaHue o bonblon Boge

[onor nyTb Pbibbl K 4MCTOV BOAE, HO HabepuUTeCh TepreHus ...
CnoxeH nyTb Pbibbl K Y1CTOW BOfE, HO OH BCErAa HacC BbiBEAET ...
Cobeputech BMecTe, Poibbl, Bam OyaeT neruve ...

Ho ecnu Bbl BbibnpaeTe CBOW My Tb. .. [ycTb OH OyaeT 4OOPbIM.
Haue Bbl He cMoXeTe HanTu bonbluyto Boay.

Ty Bony 6eckoHeuHOCTH, KOTOpasa OMbIBaeT OECKPANHMIA OKeaH ...

Legend of the Big Water

The way of the Fish to clean waters is long, but arms yourself with patience...
The way of the Fish to clean waters is hard, but it will always lead us Out. ..
Fish, unite and you will be lucky...

But if you choose your own way... So, let it be lucky.

Otherwise, you will not be able to find the Big Water.

The eternity Water, that washes the boundless ocean...

CkasaHue o bonbwomn Boge CkasaHue o bonbwon Boge. JlaGnpwuHT.
(cepus) (cepus)

XOJICT, Macso XOJICT, Macso

120x120 (cm) 116x116 (cm)

2001 2001

A Big Water's Saga A Big Water's Saga. Labyrinth.

(series) (series)

canvas, ol canvas, ol

120x120 (cm) 116x116 (cm)

2001 2001









Cara o nogkax

T0 6bINO HACTOMNBKO [1ABHO, UTO 0O 3TOM yCrenn 3abbiTb. . .
[OBOPAT, UTO Hala 3emns Obina earHbiM OKeaHoM; a »K13Hb CyLLeCTBOBANa
TOMbKO Ha NofKax..

I noKa nnbinv NoaKK, bbina XM3Hb. .

bbina »M3Hb. ..

Moy nogku. ..

Mnbinv nogku. ..

bblna »M3Hb. ..

Mnbiau. ..

beina...

... Jlogku. ..

... Rn3Hb. ..

Saga of boats

It was so much time ago that people could forget about it. ..
They say, our Earth was the one ocean, and the life existed only in boats...
And while the boats were sailing, there was a life...
There was a life. ..

The boats were sailing...

The boats were sailing...

There was a life. ..

Sailing...

There was...

... The boats...

CAlife. ..

20



Cara o nogkax Saga of boats
(cepusn) (series)

XOJICT, Macno canvas, oil
75,5%85 (cm) 75,5%85 (cm)
2005 2005




Cara o nopgkax (cepums)
XONCT, Macso

75,5%85 (cm)

2004

22

Saga of boats (series)
canvas, oil

75,5%85 (cm)

2004




Cara o nogkax (cepus) Saga of boats (series)
XOJICT, Macso canvas, ol

75,5%85 (cm) 75,5%85 (cm)

2004 2004




Cara o nopgkax (cepms)
XOAICT, Macno

75,5%85 (cm)

2005

24

Saga of boats (series)
canvas, oil

75,5%85 (cm)

2005



Cara o nopgkax (cepms) Saga of boats (series)
XOJICT, MaCs10 canvas, oil

75,5%85 (cm) 75,5%85 (cm)

2005 2005




1\7 4acCTb OT Lenoro

.. Bam Bcerpa gaetca 1\7 yacTb, 4ToObI BBl CMOIIM COOPATL LiENOe ...

.. Ecnny Bac yxe ecTb 6\7 yacTei, TO 3TO UMEHHO Ta YaCTb, KOTOPAA BamM HY»KHa.
.. Ecnn stnx yacten y Bac HeT, To 1\7 — 3TO Balle Ha4ano...

.. JTa YaCTb YKaxeT BaM NyTb, FAe HAWTN OCTaNbHOE. ..

.. CobepwuTe Lienoe v Toraa Bbl CMOXeTe NOHATb UCTUHY. ..

The 1\7 part of the whole

.. You are always given the 1\7 part in order you may gather the whole ...
.. If you already have 6\7 parts then this is just the part you need.

.. If you do not have those parts then the 1\7 is your beginning. ..

.. This part will show you the way where to find the rest ...

.. Gather the whole and you will be able to get to the truth ...

26



1/7 yacTb oT Lenoro A seventh part of all
XOJICT, Macso canvas, ol

195%240 (cm) 195%240 (cm)

2001 2001




Pbi6bI (AuinTNX)
XOJCT, MaCno
75,5%x170 (cm)

2005

28

Fishes (diptych)
canvas, oil
75,5170 (cm)
2005
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3onortas Pbi6a
(annTnx)
XOJICT, Mac/o
85%151 (cm)
2005

Gold Fish

(diptych)

canvas, oil

; HifeY 85x151 (cm)
' l:ﬁul|, 1]11 p 2005







F,Ha Boge
— ntmx) —
-—!@nczﬁ/tla_tjﬂd-' — = .
T 1 (cm) )
| . ar . . - —'F | q_

Circles on the evatengl -

(Qllpty__ém A
5 - canvas, oil
85x151 (cm)




Na6bupwuHr |
(annTnx)
XOJCT, Macso
85%151 (cm)
2009

Labyrinth |
(diptych)
canvas, oil
85%x151 (cm)
2009
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Ja6upunrt I
(annTnx)
XONCT, Macno
85%151 (cm)
2009

Labyrinth I
(diptych)
canvas, oil
85x151 (cm)
2009
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benas Pbi6a

VIHCTannAaums

[Necok, nurmeHT

(cm)

400x450
2003

White Fish

Installation
Sand, colour

400%450 (cm)

2003

36



Benas Pbi6a
MNepdopmaHc
2003

White Fish
Performance
2003
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MpocTpaHcTBO 06HYNEHUA
VIHCTannAaums
2001

The Space of nulling
Installation
2001




MpocTpaHcTBO 06HYNEHUA
VIHCTannAaums
2007

The Space of nulling
Installation
2001
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MpocTpaHcTBO 06HYNEHUA
VIHCTannAaums
2001

The Space of nulling
Installation
2001




MpocTpaHcTBO 06HYNEHMA
NHcTannauma
2001

The Space of nulling
Installation
2001




Urpobl.

(cepus) 4 urpa
XONCT, Macno
8463 (cm)
2005

Games.

(series) 4" game
canvas, oil

84x63 (cm)

2005




Urpsbi.

(cepus) 5 nrpa
XOJSICT, Macsio
84x43 (cm)
2005

Games.

(series) 5" game
canvas, oil

84x43 (cm)

2005
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Napannenu

«Mapannenn» — 370 cepua rpaduuecknx padboT, B KOTOPOW OTOOPaXKeHb! PasHble UMBUIM3ALINK, 3TO HOBOE
BMAEHME N3BECTHbIX MeCT Ha 3emie. KoHuenums paboT npeacTaBieHa reoMeTpuueckummn Gurypamu.
Kaxpaan reomeTpuueckas dpurypa, npocunTaHHaa nprpoaon C MaTeMaTUYeCKoM TOUYHOCTbIO (CalenaHHan
MHOW Ha MOACO3HaHWK), 0TObPaKaeT ApPeBHENLLIVE MeCTa He 3emne. Ho 3aech 3To He abCTparnpoBaHHas
dopma. B faHHOM KOHTEKCTe NpocCTad reoMeTpra NpeBpaLlaeTca B CMMBOMbI. Kaxkabli CUMBON HeCeT B cebe
yepTbl TOFO WM MHOTO MPOCTPAHCTBA, PACKPLIBAET ero CyTb. Bce 3HaKM unMtaembl 1 oUeHb MOHATHbI. 3aaya
COCTOSANA He B YCIOKHEHWN MOHUMAHWS, @ Kak pa3 HaobopoT, yepe3 NpocTbie GOpMbl MOKa3aTb 1 PACKPbITb
MHOFOrPaHHOE NMOHKMaHMe TOro NN MHOro OObeKTa.

B «ErvnTe. Hauano» npocTon oBan, cnerka HakNoHEeHHbIN, M300paXkaeT ANLO — Hauano »K13HK, OYeHb LWaTKoe.
Ham cTounT nuilb [OrafblBaThCA, AOKAEMCS SIX Mbl «Hayana» 10 TOro, Kak OHO ynajeT.

B «AtnaHTuze. 3prmoe 1 He3prumoey MPAMOYTobHbIE GOPMbI CUMBOMNPYIOT aPKY, Kak HEKUI MPOXOA B APYTyio
LVBUNM3aLMIO. 3axodLiee COMHLE OCTaBAET TeHb OT 3TOM apKu Ha BOAe — BCe 3bI0KO. McuesaeT AtnaHtuaa
W rpaHviLia MeXay 3pUMbIM U HE3RUMBIM.

B «Ervnte. KoHeuHoe» — nexalynii KpecT y NOAHOXKMA Nupamug. [npamuga — 370 Ta [onroda, Ha KOTopyto
Hec cBoW KpecT Mncyc. [oyemy «KOHeYHOe», MOTOMY, UTO 3TO KOHEUHOE MaTEPUASTbHOMY, M HAuano AyXOBHOMY.
Befb He CnyyaliHO B Havane cBoew »m3Hu Mncyc nobeisan B Ervnte.

«TnbeT. MogobHoe» — aBe nupamuabl. OgHa 13 NnpaMmng — 3TO MaTPKLE, MO KOTOPOW CO3AaeTCs BCE Ha
3emne. M umeHHo B TubeTe, rae ropbl NOAHMMAIOTCA Tak BBICOKO, YTO COeAMHATCA C HEOOM, UMEHHO 31eCh
co3faeTca nofobHoe. MNepes Hamu apka — 370 Bxof B LLlambany. Ho HaliTu ero HEBO3MOXHO. 1 CTOUT BepUTh
Ha CNOBO, YUTO 3Ta Nnpamnga TAM cywecTsyeT.

«MHAnA. Ce30H TPONMUECKUX NBHEN» — GOPMa, HANMOMMHAIOLLAA UHONKCKUE CTPpOoeHUs. Ho oAb MAET BHYTPW
3TOrO CTPOEHWS, CNPSATATLCA OT 3TOrO OXAA HEBO3MOXKHO. ITO Hallia Kapma. Mbl JOMKHbI COBpaTh BCe MO Karse.

«Poccma. OTpaxkeHune» — fiBa TpeyronbHYKa, coefnHALMeca y ocHoBaHWA. OAHa BEPLUMHA TPeyrobH1Ka
ynunpaetca B HebO 1 OTpaXkaeT CONHEYHble yun, Apyras — OMyCKaeTCs B BOAY, 00Pa3oBbiBan KPYyri Ha BOfe.
V1 3T0T pomb coeamHaeT Hebo C 3emnelt, 06Pa30BbIBadA BMOMHE YCTOMUMBOE COOPYKEHNE.

«Anonus. AcummeTpns» — Qyasmnamva 1 ee GopMbl, HaMoMKHaLMe KOMOHHBI (0aHa — 6onbluas, apyras —
MaJseHbKas), OHM 00PA30BLIBAIOT HEKYIO ACUMMETPUIO. 3A€Ch 3TO HE CUMBOSI. ITO COCTOAHME HECKOHEYHOTO
co3epLaHVa acCMMeTPYEN 1 PacTBOPEHNE B MPUPOAE, KOTopasa co3fana 3Ty aCMMETPUIO.

«EBpona. CUMMeTpUA», BOT rae BCe ynopaaodYeHHo. KapTvHHas NNoCKOCTb AeNTCA NONofiam BEPTUKaNbHOM
NPAMOW 1 TOPU30HTaNbHOW, 00Pa30BbIBas KPecT. [o-BUAMMOMY, 3TO OCTAaTOUHOE ABJIEHME KPECTOBbIX MOXO/O0B.
[1Ba TpeyronbH1Ka, MNOTHO BXOAALLME APYT B ApYyra, 06pa30BbiBatoT GOPMY, HANOMMHAIOLLYIO MEeCOYHbIE Yachl,
KOTopble OTMEePAIOT MUHYTbI HaLew LiMBUM3aLMN.

«Mekcuka. HensbexxHoe» — Kpyrnaa Gopma NafaeT Ha HeuTo, HAMOMUHAIOLWIEE HUMHIOK YaCTb MbOTUHbI.
[MyTb HenzbexHoCTV NoboN LMBMNM3aLMK. Mekcunka npeacTaeT B «[lapannensax» B Buae Kpyrnon Gopmbl —
CMMBOMA COMHLUA. M1 noaToMy pagom ¢ «HensbexHbiM» cTonT «<Mekcrka. BeyHoes 1 «Mekcnka. Cneaytoliees.
STOT TPUATUX CUMBOSIU3MPYET LMBUIM3ALMIO MHKOB, KOTOPAaA MCYe3na 1 OCTaBmMaa HaMm MHOTO 3arafiok, a Tak
e npeAckasana Ham «Cregytolleey. . .
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Parallels

“Parallels”is the series of graph works in which different civilizations are reflected. This is a new vision of
well-known locations on Earth. The concept of works is depicted by geometrical figures. Each figure,
counted by nature with mathematical exactness (carried out by me on the level of sub consciousness)
represents the most ancient places on Earth. But the form here is not abstract. In this context simple
geometry turns into symbols. Each symbol has special characteristics of this or that space, show its
essence. All symbols can be read and are very clear. The task was not to complicate the understanding
but, on the contrary, to show and reveal versatile comprehension of this or that object.

In “Egypt. The beginning”simple oval, slightly angled, shows an egg — the beginning of life, which is
very precarious. We only have to guess if we will be able to wait for the “beginning” before it falls down.

In"Atlantida. Seen and unseen”rectangular forms symbolize an arch as the way to another civilization.
The sun-set leaves the shadow of this arch on water, which means that everything is unstable. Atlantida
is disappearing and so is the boundary between seen and unseen.

In“Egypt. Finished” the lying cross is at the foot of pyramids. The pyramid is Golgotha where Jesus
carried his cross. Why is it “finished"? Because it is the end to the material and the beginning to the
spiritual. And it is not occasionally that Jesus visited Egypt at the beginning of his life.

“Tibet. Similar”— two pyramids. One of the pyramids is the matrix by which everything is created
on Earth. And it is in Tibet that the mountains are so high that they are united with the sky. It is here
that the similarity is created. There is the arch before us — it is the way to Shambala. However, it is
impossible to be found. And it is worth believing that this pyramid exists there.

“India. The season of tropical rains”— the form resembling Indian constructions. But it is raining inside
this construction, it is impossible to hide of this rain. It is our karma. We have to gather everything drop
by drop.

“Russia. Reflection”— two triangles connected at the feet. One of their tops touches the sky and reflects
the sun rays, another goes down to water, making circles on its surface. And this diamond connects the
sky and the earth, structuring stable construction.

“Japan. Asymmetry” — Mount Fuji and two shapes reminding columns (one is big and another is
small) they make up some asymmetry. It is not the symbol here now. It is the condition of eternal
contemplation of the asymmetry and dissolution is nature which created this asymmetry.

“Europe. Symmetry”, this is here that everything is ordered. The surface of the picture is divided into two
halves by vertical and horizontal lines, creating a cross. Apparently, this is the residual of crusades. Two
triangles, tightly coming into each other, make up a form that resembles an hourglass which measures
the minutes of our civilization.

“Mexico. Unavoidable”— a circle shape falls down on something which resembles the bottom part of a
guillotine. The way of inevitability of any civilization. Mexico appears in “Parallels”in a circle shape which
is the symbol of the Sun. That is why next to “Unavoidable” there is “Mexico. Eternal”and “Mexico. The
Next”. This triptych symbolizes the civilization of Inca which disappeared and left a great deal of riddles
and also predicted us the future.
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Mapannenu. Ernner.
Bymara, MacnsiHana nactenb
15070 (cm)

2002

Parallels. Egypt.
paper, oil pastel
150%70 (cm)

2002



Mapannenu. Ernner.
Hymara, MacnsiHana nactenb
15070 (cm)

2002

Parallels. Egypt.
paper, oil pastel
150%70 (cm)

2002

47



Mapannenu. Eruner. Parallels. Egypt.
Hymara, MacnsHasa nactenb, 150x70 (cm), 2002 paper, oil pastel, 150x70 (cm), 2002
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Mapannenn.
AtnaHTnpa.
Bymara,

MacnAaHas nactesb
130x110 (cm)
2003

Parallels. Atlantis.
paper,

oil pastel

130x110 (cm)

2003




Mapannenu.
Nnguna.

bymara,

MacnsHas nacTenb
130x110 (cm)

2003

Parallels. India.
paper,

oil pastel
130x110 (cm)
2003




Mapannenu. ANoHMA.
Bymara, MacnsHana nacTenb
65X165 (cm)

2004
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Parallels. Japan.
paper, oil pastel
65x165 (cm)
2004
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Mapannenu. Poccus.
bymara,

MacnAHadA nacTenb
300140 (cm)

2003

Parallels. Russia.
paper,

oil pastel
300x140 (cm)
2003



Mapannenu. EBpona.

bymara,

MacnAHaA nactenb
165%65 (cm)

2004

Parallels. Europe.
paper,

oil pastel

165%65 (cm)

2004
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Mapannenn. Tn6er. Parallels. Tibet.
paper, oil pastel, 150x140 (cm)

Bymara, MacnsaHasa nactenb, 150x140 (cm)
2003

2003
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Mapannenun. MeKkcuka.
Oymara, MacnsaHaa nactenb
150%70 (cm)

2005

Parallels. Incan.
paper, oil pastel
150%70 (cm)
2005
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Hymara, MacnsiHana nactenb

150x70 (cm)

2005
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Parallels. Incan.

paper, oil pastel
150%70 (cm)

2005
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Mapannenu. MeKkcuka.
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150%70 (cm

2005

Parallels. Incan.

paper, oil pastel
150x70 (cm)
2005
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MecouyHble Yyacbl

VIHCTannaums
-glass

Installation

scotch tape

500x180 cm

=
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MecouyHble Yyacbl
VIHCcTannaumns
CKOTY

500x180 cm

2005

Sand-glass
Installation
scotch tape
500%180 cm
2005




38 Napannenb

VIHCTannaums

necok, MpaMopHaa KPOLLIKa, Kpacka-cnpen
1000200 cm

2004

38t Parallel

Installation

send, chicken grit, paint spray
1000200 cm

2004
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38 Napannenb

VHCTannaums

necoK, MpaMopHaa KPOLLIKA, Kpacka-crnpen
1000200 cm

2004

38" Parallel

Installation

send, chicken grit, paint spray
1000x200 cm

2004
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JTaBMPUHT Ha NYTU K CONHLYY
HcTannaums

Necok, MUrMeHT

@400 cm

2004

Labyrinth to the Sun
Installation

sand, colour

@ 400 cm

2004
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g

Kypasnu
NHcTannsauma
bymara, necka
300x65 (cm)
2004

Cranes
Installation

paper, fishing line
300x65 (cm)
2004




Kypasnu
WHcTannaums
bymara, necka
2004

Cranes
Installation
paper, fishing line
2004
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lMpeoponeHne
VIHCTannauma
Bymara, fepeBo
300x500 (cm)
2007

Traverse
Installation
paper, wood
300x500 (cm)
2007



MpeoponeHne
VIHCTannaums
Bymara, aepeso
300500 (cm)
2007
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Traverse
Installation
paper, wood
300%500 (cm)
2007




MpeoponeHune
VHcTannaums
Bymara, AepeBo
300x500 (cm)
2007

Traverse
Installation
paper, wood
300%500 (cm)
2007




CeaHc MopcKoro 6pusa
BugeouHcTannaums
2007

Showing of the sea breath

Video installation
2007
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MNep¢dopmaHc K BbicTaBKe
«3HaKn BpeMeHMn»
2007

Performance to the exhibition
“Signs of the time”




B oxxngaHviv Bogpl
VIHCTannauma
2500100 (cm)

2008

In waiting of the water
Installation

2500100 (cm)

2008
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B oxxngaHviv Bogpl
VIHCTannauma
2500100 (cm)

2008

In waiting of the water
Installation

2500100 (cm)

2008
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B oxxupgaHum Boabl
VIHCTannaums
2500100 (cm)

2008

In waiting of the water
Installation

2500100 (cm)

2008
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OpHameHT

nactenb

(cm

KapTOH,

)

100x80
2008

Ornament

cardboard, pastel
(cm)

100x80
2008

Fd2 |

£
3
z
<

88



Y pyubs
KapTOH, NacTefb
90x70 (cm)

2008

At stream
cardboard, pastel
90x70 (cm)

2008




B i AN ll""_-.'_'._ﬁt.. T

)

AL ;
s %‘ ST

S i 5 %

ha

..nmﬂwﬂw...

£ $
AN ~
"-__$ >
‘.

M
4 i l" + *~
e O :
f< SOy .Mﬁ“ﬂﬂ ] .n.u.wvl _‘ aﬂuﬂ s <
._-J.l 3 ' - _._d-.. Lll.. . Lo g 5
111 E I O .._ﬁ\_..\.. ..fﬁ#..ﬁﬁhu-_n i

g - e .\.m..._.._- .’ 4
S 1nxqu¢ﬂﬂnw.m$htid_ﬂ .,__flY “.f‘..'ff# ) Qw‘..’/ "
Sl=r >l aﬁ-%

& e

e
- A =
"

Zaw J_“\S\.Q.vn

PO s S-S
KXY %NM.@@W \\
Wh__r-..“.h P

¥ .

.”.... ETIN [Tt LY %‘ "ﬂiﬁ'\‘“‘i A ..._..‘.f ] :
A2 %b##n%s&kﬂﬁwnﬁh [LAEAN T

= e
= A A
I s

OxngaHune
KapTOH,

CMeLLIaHHas TeXHKKa
100%80 (cm)
2008

Waiting

cardboard,

mixed technique
100%80 (cm)
2008
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Awvanor

KapTOH,

CMeLaHHas TEXHMKA
100x80 (cm)

2008

A dialogue
cardboard,
mixed technique
100x80 (cm)
2008




Mysbika

(cepms)

KapTOH

MacnaHadA nacTenb
110x130 (cm)
2006

Music
(series)
cardboard,
oil pastel
110x130 (cm)
2006




Mysbika

(cepus)

KapTOH

MaciiAHasA nacTens
110x130 (cm)

2007

Music
(series)
cardboard,
oil pastel
110x130 (cm)
2007




Mysbika

(cepus)

KapTOH,

MacnAaHasa nacTenb
110x130 (cm)

2007

Music
(series)
cardboard,
oil pastel
110x130 (cm)
2007




Mys3bika

(cepus)

KapTOH,

MacnAHaa nacTenb
110x130 (cm)
2007

Music
(series)
cardboard,
oil pastel
110x130 (cm)
2007




1.
=
I
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=
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o

KapTOH, NacTeslb

CM)

(

100x80
2008

Ornament 1
cardboard, pastel
100x80 (cm)
2008
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OpHameHT 2
KapTOH, NacTenb
100x80 (cm)
2008

Ornament 2
cardboard, pastel
100x80 (cm)
2008
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)
)

nactenb
(@Y

(cm

(

cardboard, pastel

OpHameHT 3
KapTOH,
10080

2009
Ornament 3
100%80

2009
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OpHameHT 4
KapTOH, NacTenb
100x80 (cm)
2009

Ornament 4
cardboard, pastel
100%80 (cm)
2009




OpHameHT 5
KapTOH, NacTenb
10080 (cm)
2008

Ornament 5
cardboard, pastel
100%80 (cm)
2008



OpHaMeHT 6
KapTOH, NacTenb
100%80 (cm)
2008

Ornament 6
cardboard, pastel
100%80 (cm)
2008




OpHameHT 7
KapTOH, NacTenNb
100x80 (cm)
2008

Ornament 7
cardboard, pastel
100x80 (cm)
2008




OpHameHT 8
KapTOH, macTenb
100x80 (cm)
2008

Ornament 8
cardboard, pastel
100x80 (cm)
2008




MepcoHanbHas BbicTaBKa B Knese
LleHTp CoBpemerHoro Vickyccta «SOVIART»

Solo exhibition in Kiev. Ukraine.
The Center of Contemporary Art“SOVIART”




A6nokn
(cepus)
XOJCT, Macsio
200x100 (cm)
2009

Apples
(series)
canvas, oil
200%x100 (cm)
2009
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A6nokn
(cepus)
XOCT, Macno
200%100 (cm)
2009

Apples
(series)
canvas, oil
200100 (cm)
2009



A6nokn
(cepus)
XONCT, Macno
200%100 (cm)
2009

Apples
(series)
canvas, oil
200x100 (cm)
2009
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A6nokun
(cepms)
XOJICT, Macso
200x100 (cm)
2010

Apples
(series)
canvas, oil
200x100 (cm)
2010



A6nokun
(cepms)
XOJICT, Macso
200x100 (cm)
2009

Apples
(series)
canvas, oil
200x100 (cm)
2009
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AHrenbi
(cepus)
XONCT, Macsio
100%80 (cm)
2010

Angels
(series)
canvas, oil
100x80 (cm)
2010
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AHrenbli
(cepus)
XONCT, Macsio
100%80 (cm)
2010

Angels
(series)
canvas, oil
100x80 (cm)
2010



Ywepawmve nukn
(cepus)

XONCT, Macno
85x75,5 (cm)
2010

Leaving images
(series)

canvas, oil
85%75, 5 (cm)
2010
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MepdopmaHc
«Urpbl Ha nepeKpecTKe gopor»
2010

Performance

“Games on a road crossing”
2010

4



MepdopmaHc
«Urpbl Ha NnepekpecTKe gopor»
2010

Performance
“Games on a road crossing”
2010




s /

MepdopmaHc
«Urpbl Ha NnepekpecTKe gopor»
2010

Performance
“Games on a road crossing”

2010




Mep¢opmaHc
«Urpbl Ha nepeKpecTKe gopor»
2010

Performance
“Games on a road crossing”
2010
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MNep¢opmaHc
«Urpbl Ha NnepeKpecTKe gopor»
2010

Performance
“Games on a road crossing”
2010




NMepdopmaHc
«Mbl n3 Apkagun»
2010 -

Performance - _
“We are from Arcadia” ALY ]
2010 -






Mep¢opmaHc
«Mbi n3 Apkagumn»
2010

Performance
“We are from Arcadia”
2010




Mep¢$opmaHc
«Mpbi1 n3 Apkagumn»
2010

Performance
“We are from Arcadia”
2010




Mep¢dopmaHc
«Mb1 n3 Apkagumn»
2010

Performance
“We are from Arcadia”
2010




MNep¢opmaHc
«Mbi1 n3 Apkagumn»
2010

Performance
“We are from Arcadia”
2010
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Mep¢dpopmaHc
«Mb1 n3 Apkagumn»
2010

Performance
«We are from Arcadia»
2010




MNep¢opmaHc
«Mbi1 n3 Apkagumn»
2010

Performance
“We are from Arcadia”
2010




MepdopmaHc
«Mbi n3 Apkagumn»
2010

Performance
“We are from Arcadia”
2010
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Mep¢opmaHc
«Mbi n3 Apkagumn»
2010

Performance
“We are from Arcadia”
2010




KypaTopcKume npoeKThl
Curator’s projects



Jid AL

lfopop v ero xutenun
KypaTtopckuia npoekT
IKCNo3nLMA BbICTAaBKIU

City and citizens
Curator’s project
Exposition’s of exhibition

lfopopa v ero Xurenum (CUTyaTBHasA BbICTABKA)

JTOT NPOEKT ABNASTCA HEKMM COLIManbHbIM OMPOCOM, Fae BbIOpaHHaA rpymnna MOOAbIX

NMOAEN OTPaXKaeT CBOe OTHOLWEHME K AaHHOW CUTYaUmnn. XyOOXKHVIKYM BbICTYNAOT 34eCh B PON
nccneposarenen. [logonaa K CUTyaumm O4eHb JIMYHOCTHO, aBTOPbI NPefsiaratoT Ham CBOW
BM3yasbHble 3aKIIIOYEHNA Yepe3 SMOUMOHaNbHbIE MPOTECTb, MCMXOaHANM3bl, AETCKME BOCMOMUHAHNSA,
dnnocodckne pasmbilineHns. B cBomx npoekTax, MoCcpeacTBOM NO3HaHWA CaMix cebs, OHM
NoAHUMAIOT Npobemy YenoBeyeckoro GakTopa, Kak rMaBHOrO COCTABALIErO Halew XKM3HM,

City and its citizens (The situational exhibition)

This project is a kind of opinion poll where a group of young people reflects their attitude to

the situation given. The artists perform here the role of researchers. Perceiving the situation very
personally the authors offers us their visual conclusions through emotional protests, psychoanalysis,
child’'s memories, philosophical thinking. In their projects by the means of cognition of the self they
enliven the problem of the human factor as the main thing of our life.
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lopop v ero xutenn
KypaTopckunin npoexT
ABTOP rpadmkm
Cokonosckad A.

City and citizens
Curator’s project
Author of graphic
Sokolovskaya A.
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lopop u ero xutenn
KypaTtopckuia npoekT
MNepdopmaHc

ABTop rpadukm Cbicoea A.

City and citizens
Curator’s project
Performance

Author of graphic Sisoeva A.
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fopopa v ero xutenn
KypaTopckunin npoexT
ABTOp rpadwvkm AbammypaTtosa P

City and citizens
Curator’s project
Author of graphic Abdimuratova R.
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Shopping

BbicTaBka npoxoauna B marasunHe Second Hand 8 TalkeHTe.

[MaBHOW KOHLEMNLMEN BbICTAaBKM CTAN0 UCMOMb30BaHNE HE TPAAWLIMOHHOMO BbICTABOYHOMO MPOCTPAHCTBA, e BCe NPOV3BeAeHA
MCKYCCTB BOCMPUHUMAIOTCS, KaK JaHHOCTb; @ MPOCTPaHCTBO OObIKHOBEHHOIO MarasviHa, rie Kaxaas npeacTtaBneHHas pabota
BOCTPVIHVMAETCA COBEPLUEHHO HEOXKMAGHHO. YUACTHMKAM BbICTABKM (3TO Oblnv CTYAEHTbI) ObINO NPEANOKEHO «CXOANUTb B MaraswiHy.
Bce cBou BneuatnieHns 06 3TOM «MOX0Ae» OHW NPeACTaBuAN B BUAE MHCTANNALMI.

BmecTe ¢ npurnaleHHbIMM 3pUTENAMM Ha BbICTaBKY MOManu 06bIKHOBEHHbIE MOCETUTENN Mara3nHa, CO3AaBasd TeM CaMbIM HEKIIA
MUKC. OHW CTanu He TONbKO 3pUTeNamMn, HO M YYaCTHUKaMKM BCero nepdopmaHca. [1na HWx 3To CTano He NPOCTO NOXOA0M B MarasuH,
HO ¥ NocCellleHVe BbICTaBKM COBPEMEHHOIO NCKYCCTBa.

DKCNepVIMEHTbI, C UCMOMb30BaHNEM HETPAAMLIMOHHbIX BBICTABOUHbBIX MPOCTPAHCTB, OUYeHb BaXKHbI SNeMeHT B KypaTopcko paboTe.

J10 npnydaeT 3pUTena CMOTPETb Ha BCE BOKPYT, Kak Ha MNpor3BeaeHe COBPEMEHHOIO NCKYCCTBa, NPpUy4aeT BblICKBATb 3TN
nponsseaeHra, a He BOCMPUHMMaTb UX MaCCMBHO B BbICTaBOYHOM 3alie.
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Shopping
The exhibition was held in the Tashkent “second hand” shop.

The main concept of this project was using not a traditional exhibition space where all artworks have
been perceived as given fact but a space of ordinary shop where every artwork has been perceived
absolutely unexpectedly. The participants who were students were asked “to go shopping”and then
they ought to express their impression by making the installations.

There were also the usual shoppers among invited people thus have been creating some mix. They
became not only the spectators but the participants of this performance as well. It was not just
going shopping for them but also visiting the exhibition of contemporary art.

The experiments in using non-traditional exhibition space are very important part of curator work.

It makes the spectators to be taught to look at everything surrounding them as at contemporary
artworks, to search these ones everywhere but not to perceive them passively in the art hall only.
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Shopping

Kypatopckunin NpoekT
HCTannaUMOHHbI OObeKT
AsTop CoKonoBCKas A.

Shopping

Curator’s project
Installation’s object
Author Sokolovskaya A.




Shopping
KypaTopcKnin NnpoekT

MHCcTannALNOHHDbIN 06beKT
AsTop KambuHa E.

Installation’s object Shopping
Author Kambina E. Curator’s project




NMo33ma opHameHTa
BbicTaBka nposoannach B MNeknHe (Kutam).

BoCTOK — 3TO KpacyBas CKa3Ka, ykpalleHHas opHameHToM. OpHaMeHT Ha BOCTOKe Ha3biBanCa «My3blKOM

ANA TNa3» 1 Obl ANA XYAOXKHNKOB MMaBHbIM MOTUBOM TBOpUeCTBa. OpHaMeHT AOCTUT TaKMX BbICOT
BbIPA3UTENbHOCTY, PAa3HOOOPA3MA 1 CIOKHOCTA, UTO MHOMA KAXKETCA BOMLWEOHBIM, HepeanbHbiM. CToNeTnamMm
Ha BocToke co3aaBanacb opHameHTabHas CMMBOVIKA. Ha KOBpax M Clo3aHe pacLiBeTan U CO3peBas rpaHar,
3alluLLan oT Criasa neped, BrneTasch B CIIOXKHbIN reOMeTpUYeCKmnii opHameHT. KpacouHas reomeTpus
NPOSABMNACh B XaH-aT1ace, C MAaTEMATUYECKOM TOYHOCTbIO 11 6e3ynpeyHbiM BKYCOM ONpeenss Kaxaoe
LIBETOBOE COoYeTaHVe. XOAAT MHOTO NereH ] 0 Co3aHumn HEMOBTOPYMOTO Y30pa XaH-aTiaca, HO BCe CXOAATCA
B OJIHOM — 3TO TBOPEHME PYK YeNoBeKa, NOACKa3aHHOEe Camoi MPUPOAONA.

PKeHLLMHbI Ha BoCToke A0 C1X MOp YKpalatoT cebs KpacBbIMN OPHAMEHTaIbHBIMY TKaHAMM, HaUVOHabHas
ofexa HoCUTCA MOBCEAHEBHO, @ HE TOMBKO MO NpasaHvikam. na nofgel, KoTopble nonagatoT Ha Boctok
BMEPBble, OAEXAA KEHLLMH HANMOMMHAET KpacKBoe LIBETOYHOE Mofie No BeCHe — HeBoobpasnmoe ByNcTBo
KPaCoK.

CoBpeMeHHble XyA0XHWKK, Cobrpan nHbopMaLmio 06 OpHaMeHTe, CKYCHO BMIETALOT ero B CBOU
Npov3BeaeHs, CO34aBad MPOYHYIO CBA3b C HACTOALMM. ITO 3HAUMT, YTO CUMBOSIMKA OPHAMEHTa, CO3AaBaemas
CTONETVAMM, He YAET NPOCTO B MPeAMETLI AEKOPATUBHOIO UCKYCCTBA, a OyAeT AOCTOMHO BbICTABAATHCA

Ha COBPEMEHHbIX BbICTaBKaX, PacCKasbiBas ckasky Lllaxepwmsagpbl. ..
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3Kcnosnymsa BbICTaBKMN
«Mo33ua opHameHTa»
BbicTaBKa X1BONUCH,
rpadukmn 1 BUaeoapTa.
KypaTopckuia npoekKT.
[NexknH. Kntan.

2008

Exposition of exhibition
"Poetry of an ornament"
The exhibition of painting,
drawing and video art.
Curator’s project.

Beijing. China.

2008

Poetry of an ornament
Beijing. China.

The Orient is a beautiful fairy tale, decorated by ornament. The ornament in the east was identified
as "music for eyes" and was a main motive for artist's creative activity. The ornament has achived
such heights of expression, variety and involution, that sometimes it seems magic, unrealistic. The
ornamental simbology was created by centuries. In carpets and suzanies the garnet bloomed and
ripened, the pepper protected from whammy, twisted in a complex geometric ornament. The
colorful geometry was shown in khan-atlas, defining each color combination with mathematical
accuracy and perfect taste.

There exists a number of legends about making the inimitable pattern of khan-atlas, but they all
concur in one — it's a creation of human hands, prompted by nature.

The Eastern women still adorn themselves with beautiful fancy fabrics, national cloth is carried
not only everyday, but also on holidays. For people, who come to the Orient for the first time, the
women's cloth reminds rich floral field on springtime — an inconceivable revel of color.

The modern artists, collecting information on ornament, elaborately inwork it into their own product,
creating a strong connection with nowadays. This signifies, that simbology of the ornament, created
by centuries, will not only become an element of decorative art, but will be worthily represented on
modern exhibitions, telling fairy tales of Sheherazada. ..
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JKCNo3nLMA BbICTaBKMN
«Mo33ma opHameHTa»
BbiCTaBKa »nBonmncy,
rpadukm 1 BUaeoapTa.
KypaTopcKuii NpOeKT.
[NekuH. Kntanm.

2008

Exposition of exhibition
"Poetry of an ornament"
The exhibition of painting,
drawing and video art.
Curator’s project.

Beijing. China.

2008




JKCNo3nLmnA BbICTaBKMN
«Mo33mna opHameHTa»
BbiCcTaBKka »mnBonmncy,
rpadukmn 1 BUAeOapTa.
KypaTopCKunii NpoeKT.
MNekuH. Kntan.
2008

Exposition of exhibition
"Poetry of an ornament”
The exhibition of painting,
drawing and video art.
Curator’s project.

Beijing. China.
2008







KambunHa
ENneHa
OpbeBHa

[lepcoHanbHble BbICTAaBKM

MexxayHapoaHble BbICTaBKM

1997
2002

2002

2004

2009

1994
1998
2002

2002

2003
2004
2004

2005

2005

PKnsonucel, rpadvik, XyoXHUK BUAEOAPTa, MHCTaNNALMIA, NepdopMaHca, KypaTop.
Poaumnacek B Ynpunke, Y30eKmcTaH.

B 1993 rogy okoHumna TawkeHTCKni MNegarornyecknin MHCTUTYT M. Husamu,
Xy[OXeCTBEHHO-TPadUUECKMN GakynbTeT.

C 2002 rofa uneH Akagemumn xyfoxecTs Y30eKmcTaHa.

PaboTbl HAXOAATCA B YACTHbIX KOMMEKUMWAX:
BenvkobputaHuy, Npeuunu, Knnpa, fepmannm, Poccnn, YkpauHbl, Kutas, ToHKOHTa, Y36ekumcTaHa.

«EnvHMLA n3MepeHns». [anepes «MacTa». TalKeHT. Y30eKmCTaH.

«lereHpa o bonbuwiow benon Peibe» (NPOCTPaHCTBO OOHYNeHYs) KOHLeNTyanbHas BbiCTaBKa. Teatp
«/Inbxom». TalKEHT. Y30eKnCTaH.

BbicTaBka k MexayHapoaHomy DecTrBanio anbTepHATUBHOM MOAbI.
TeaTp «nbxom». TalKeHT. Y36eKnCTaH.

PeTpoCneKT1BHAs BbICTaBKA KMBOMUCK 1 rpaduKki. TeaTp «Mnbxoms.
TalKeHT. Y30eKncTaH.

«Kpyru Ha Boge». BoicTaBka »unsonucu 1 Bugeoapta. lanepea COBUAPT.
Knes. YkpaunHa.

«Masters of Images». lanepes «Gallery in Cork Street». JloHnoH. BenvkobputaHus.
BoictaBka B Mockse. B LAX (LeHTpanbHbin Jom XyaoxHMKOB) Ha Kpbimckom Bany. Poccua.

MexayHapoaHbin OecTnBant ansTepHaTUBHOM MOAbI. TeaTp «/nbxom.
TalKeHT. Y36eKMCTaH.

MexpayHapoaHbit Gectnsans MickyccTs «MacTep- Knace.
CaHkT-lNeTepbypr. Poccus.

Il TawkeHTCKoe bbeHHane 2003 roaa. LieHTpanbHbIM BoicTaBouHbIM 3an. TallKeHT. Y30eKncTaH.
BricTaBka «38 napannens — [opn3oHT», noceaALieHHas Onumnuincknm Mrpam 8 AduHax. AQUHbI Mpeuus.

MexayHapoaHbin dectnBanb Buaeo-apTa «VIDEIDENTITY: CakpanbHble mecTa LieHTpanbHom A3nmy.
Anmatbl. KazaxcrtaH.

Il TawkeHTCKOEe bbeHHane 2005 rofda. LieHTpanbHbIv BoicCTaBOUHbBIN 3an.
TalKeHT. Y30eKucTaH.

MexpayHapoaHbit Qectsans «Jlabopatopusa Monoabix pexkuccepos LieHTpanbHon A3mm 1 KasaxctaHa.
Teatp Mnbxom. TalwkeHT. Y36ekumcTaH.

YuacTue B MexxayHapoaHoM npoekTe «Jlabopatopusa MOMoabix pexkuccepoB LieHTpanbHon A3umn
1 KasaxctaHar (anpenb-oktabpb 2005 roga) co cBoMM cnelmanbHbiM NpoekTomM «My3bikay. TeaTp Mnbxom.
TalwkeHT. Y36eKnCTaH.
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MemayHapouHue BblCTaBKW/

2006 MexpayHapoaHas BbiCTaBKa «KapaBaH capait — cTaHumaA TawkeHT». (BuaeoapT «My3bikay, nepdopmaHc).
lom ¢oTo. LieHTp CoBpemeHHOro MCKYCCTBA. TallKeHT. Y30eKncTaH.

2007 52-A BeHeumaHckas bbeHHane. LleHTpanbHO-a3maTckmin NaBunboH. BeHeuua. Vitanua.

2007 Thessaloniki biennale: 1 of Contemporary Art. «Of other Spaces. Heterotopias.»
(Bnpeoapt «Tepputopua Henprkacaemblx'»). Canorvku. Mpeuns.

2007 MexpyHapoaHas BbiCTaBKa «3Haku BPeMEHW: MTHOBEHME U BEYHOCTbY,
(Braeo-nHcTannaums «CeaHc MOpCKoro 6pu3ar). [anepen HaumoHanbHbIx VIcKyccTs. TalkeHT. Y36ekumcTaH.

2007 MexayHapoaHas BbicTaBka B Ceyne. Kopes. The 69" exhibition of Mookwohoe Fine Artist Association.

2008 MexayHapoaHas BbICTaBKa «3HaKM BPEMEHW: MTHOBEHME 1 BEYHOCTbY,
(boTo-MHCTaNNAUMA «B oxmaaHum Boabi»). lanepes HaumoHanbHbIX VIcKyccTB. TaliKeHT. Y36eKnCTaH.

2009 MexayHapoaHas BbiCTaBKa «3HaKM BPEMEHM: MTHOBEHME 1 BEUHOCTb, ([epdopmaHc «rpbl Ha
nepekpecTke A0POr»). ADXeONornyecknii MaMATHUK «MUHT YpUK». TalKEHT. Y30eKnCTaH.

2010 MexayHapoaHas BbiICTaBKa «3HaKM BPEMEHW: MTHOBEHMe 1 BEUHOCTb. A Bbl Oblnin B ApKagmm?™»
(MepdopmaHc). Apxeonornyecknii NaMaTHUK «MUHT Ypuk», TalikeHT. Y36eKUCTaH.

2012 «China Art Industry Expo 2012» MeknH. Kutai.
2013 <«ART Beijing 2013» lNeknH. Kntai.
2013 «Art Capital» MNapux. OpaHums.

2014 «lytewectsue aBaHrapga. CraHuma MNekunH» MeknH. Kntam.

Kypatopckume npoeKTh

1995 «CuviHAa nTvua» no MetepnnHky. MepdopmaHc. Yvpunk. Y30ekmncTaH.

1996 «CHbl». [epdopmaHc. [lBopel KynbTypbl ropofa Yvpunka. Y30ekmncra.

1997 «Beulb». KoHuenTyanbHas BbiCTaBKa. 3an 3aaHna «KamonoT». TalKeHT. Y30eKncTaH.

1998 «lllenb». KoHuenTyanbHan BbicTaBKa. lanepea «Macte». Otenb «Le Meridiany. TalkeHT. Y30eKucTaH.

2006 «fopop 1 ero xuTenu». KoHuenTyanbHasa BbiCTaBka. [anepes HauvoHanbHoro baHka Y3bekucTana.
TalLKeHT. Y36eKncTaH.

2006 BbictaBKka-akUusa «Shopping» (BbiCTaBKa MHCTannAUMK 1 nepdopmaHca). MarasumH «Second hand».
TalKeHT. Y36eKNCTaH.

2008 «[10331a opHameHTa». ApT-pectopaH «Lawwy MNeknH. Kntan.

2010 «/ckycCcTBO — Hapomy» — BblCTaBKa, KOTOPYIO 3aKkpbinu. [anepea HaunoHanbHoro baHka.
TalKeHT. Y30eKncTaH.

2014 «[lytewecTBue aBaHrapga. CraHuma MekuHy MeknH. Kutan.
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Pemmccepcme MPOEKTDI

1995

1996
2002

2004
2005
2009

2010

PernoHanbHble BbICTaBKM

1994
1995
1996
1997
1997
1997
1999

2000
2002
2004
2007

2009

«CuHAA nTrLa» no MetepnnHky. MepdopmaHc. (cueHapuii KambuHa E.).
[BopeL KynbTypbl ropofa Unpunka. Y30eKncTaH.

«CHbl». MepdopmaHc. (cueHapwmin KambnHa E.) Bopel KynbTypbl ropofa Yvipunka. Y30eKmncraH.

MepdopmaHc «MpocTpaHCTBO 06HYNeHUs». [epcoHanbHas KOHLENTYanbHas BbICTaBKa

«JlereHpa o bonbuwoi benoin Peibe» (MpocTpaHCcTBO 06HYNeHMs). TeaTp «Mnbxoms. TaWKeHT. Y30eKMCTaH.

Bupeo-apt «Tepputopus HeNpUKacaemblx"».
Buaeo-apT «My3bika».

MNepdopmaHc «Mrpbl Ha nepekpecTke aopor» MexayHapoaHasa BbiCTaBKa «3HaK BPEMEHW: MrHOBEH e
N BEYHOCTb», APXEONOrMYeCKmUi NaMAaTHUK «MUHT YpuKs. TalliKeHT. Y36eKncTaH.

MepdopmaHc «Mbl 13 Apkaanmy». MexayHapoaHasn BbICTaBKa «3HaKM BPEMEHW: MTHOBEHWE U BEYHOCTb.
,A Bbl Oblnv B ApKaanm?”» ApXeonornyeckimin NnamatHnK «MUHT YpUK». TaKeHT. Y36eKncTaH.

BbicTaBKa «XygoxHWK 1 [Npupoga». lanepesn «A3nay, XygoxeCTBEHHOE yumnumLle nM. beHbroBa. TalkeHT.
MonogexHas BbicTaBKka B LleHTpanbHoM BbicTaBOUHOM 3ane «Xamaps. TallKeHT. Y30eKnCTaH.

BbicTaBka «Hio». fanepes «MacTa». TallKeHT. Y30eKncTaH.

MonogexHas BbiCTaBKa. LieHTpanbHbIN BbiCTaBOUHbIN 321 «XaMap». TalKeHT. Y30eKnUCTaH.

BoicTaBka «Kpyr». BoicTaBoUHbIV 3an GUPMBI «/IHBapMaHT». TallKeHT. Y30eKncTaH.

BoicTaBka «KeHLMHbI — XyAoXHWMLbI». LleHTpanbHbI BeicTaBOUHbIY 3 «<Xamapy. TalKeHT. Y30eKucTaH.

BbicTaBKa «Monogeb NpOTUB HAPKOTUKOB». BbICTaBOUHbIN 337 30aHNA XY[OKECTBEHHOTO YUUANLLA M.
BeHbKkoBa. TalLKeHT. Y36eKMCcTaH.

BoicTaBka «f. CannuHKmamM 1 ero wkona. LieHTp nckyccTs «Yoamp xanen». TalKeHT. Y36eKMUCTaH.
BbicTaBKa «ApT-CMHTE3». LleHTpanbHbIn BbicTaBouHbIM 3an. TallKeHT.
MecTuBanb 1306pa3nTeNbHOrO NCKYCCTBa Y30eKkncTaHa. LieHTpanbHbi BeicTaBouHbI 3a. TaliKkeHT.

BbicTaBka «KoHcTennauma. P. S» (nHctannauma «Mpeogonerue). lanepea HauoHanbHoro baHka
Y36eKkumcTaHa. TalKeHT. Y36eKncTaH.

BbicTaBka rpadukm. BoicTaBouHbIM 3an HauvoHanbHoro baHka. TalkeHT. Y36eKucTaH.
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Kambina
Flena

Solo exhibitions
1997
2002

2002
2004
2009

International Exhibitions

1994
1998
2002
2002
2003
2004

2004
2005
2005

2006

2007
2007
2007

Painter, drawer, artist of performance, installations, video-art, curator
Born in Chirchik, Uzbekistan.

1988-1993 Graduate Tashkent Teacher’s University named after Nizami the Department of Drawing and
Fine Arts.

2002 Member of the Artists Union of Uzbekistan.

Private collections United Kingdom, Greece, Germany, Russia, Ukraine, China, Hong Kong, Cyprus,
Uzbekistan.

“Measure”. Exhibition of painting. "Gallery “Master”. Tashkent. Uzbekistan.

“Legend of the Big White Fish” (the space of nulling). Conceptual exhibition. The Gallery of the theatre
“llkhom”. (Painting, drawing, performance and installation “The space of nulling”). Tashkent. Uzbekistan.

Exhibition of painting for International Festival of Alternative Fashion. Tashkent. Uzbekistan.
Conceptual exhibition of painting. The Gallery of the theatre “llkhom” Tashkent. Uzbekistan.

“Circles on the water”. Exhibition of painting and video art. Gallery “SOVIART". Kiev. Ukraine.

“Masters of Images”. Gallery “Gallery in Cork Street”. London. Great Britain.
Exhibitions in Moscow. “Central House of Artists” Russia.

International Festival of Art"Master-Class” in St. Petersburg. Russia.
International Festival of Alternative Fashion. Tashkent. Uzbekistan.

[l Tashkent Biennale. Tashkent. Uzbekistan.

“38 parallel — horizon . Exhibition was devoted to Olympic Games in Greece. Museum Shkironio
Polihronopoloy. Athens. Greece.

International Festival of Video Art“Video identity: The Sacred Places of Central Asia”. Almaty. Kazakhstan.
Il Tashkent Biennale. Tashkent. Uzbekistan.

International Festival “Theatre Laboratory for Young Directors of Central Asia and Kazakhstan”.

llkhom Theatre. Tashkent. Uzbekistan.

International Exhibition “Caravansary — station Tashkent”. The Center of Contemporary Art.
Tashkent. Uzbekistan.

Thessaloniki biennale: 1 of Contemporary Art. “Of other Spaces. Heterotopias. "Thessaloniki. Greece.
52 Venice Biennale, Central Asia Pavilion. Venice. Italy.

The 69™ exhibition of Mookwohoe Fine Artist Association. Korea.



2007
2008
2009
2010

2012
2013
2013
2014

Curator’s projects

1995
1996
1997
1998
2006

2006
2008
2010
2014

“The symbols of the time: moment and Forever”. The Gallery of the National Arts of Uzbekistan.
Tashkent. Uzbekistan.

International Exhibition “The symbols of the time: Moment and forever”. The Gallery of the National of
the Arts. Tashkent. Uzbekistan.

International Exhibition “The symbols of the time: Moment and forever” (performance “Games on a road
crossing”). Archaeological place of Central Asia. Tashkent. Uzbekistan.

International Exhibition “The symbols of the time: Moment and forever”, Performance for the exhibition
“Have you ever been to the Arcadia?” Archaeological place of Central Asia. Tashkent. Uzbekistan.

“China Art Industry Expo 2012"Beijing. China.
"ART Beijing 2013"Beijing. China.
“Art Capital”Paris, France.

“The voyage of avant-garde” Beijing. China.

“Blue bird" by Maeterlinck. Performance. Chirchik. Uzbekistan.

“Dreams”. Performance. Chirchik. Uzbekistan.

“The thing” Conceptual Exhibition of pictures and installations. Kamolot Hall. Tashkent. Uzbekistan.
“Chink” Conceptual Exhibition. Gallery “Master”. Hotel “Le Meridian”. Tashkent. Uzbekistan.

Conceptual Exhibition “City and its citizens” The Gallery of The National bank of Uzbekistan.
Tashkent. Uzbekistan.

Action“Shopping”. Second hand shop. Tashkent. Uzbekistan.
Exhibition “Poetry of an ornament”. Beijing. China.
Curator’s project “ART FOR PEOPLE" (the exhibition which was closed). Tashkent. Uzbekisatn.

“The voyage of avant-garde”Beijing. China.
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Art director’s projects

1995 “Blue bird” by Maeterlinck. (script Kambina Elena). Performance. Palace of Culture. Chirchik. Uzbekistan.
1996 "Dreams” (script Kambina Elena). Performance. Palace of Culture. Chirchik. Uzbekistan.

2002 “Legend of the Big White Fish“ (the space of nulling).
Performance. The theatre “llkhom” Tashkent. Uzbekistan.

2004 Video-art™Untouchable “territory "
2005 Video-art"Music”.

2009 Performance “Games on a road crossing». International Exhibition “The symbols of the time: Moment and
forever”. Archaeological place of Central Asia. Tashkent. Uzbekistan.

2010 Performance “We are from Arcadia”. International Exhibition “The symbols of the time: Moment and

"o

forever”:"Have you ever been to the Arcadia?” Archaeological place of Central Asia. Tashkent. Uzbekistan.

Major Exhibitions

1994 “Artist and Nature” Gallery “Asia” Tashkent. Uzbekistan.

1995 "Young Artists of Uzbekistan”. Exhibition Hall of Academy of Fine Art. Tashkent. Uzbekistan.
1996 Nude” Gallery "Master”. Tashkent. Uzbekistan.

1997 “Circle”. Exhibition Hall of firm “Invariant” Tashkent. Uzbekistan.

1997 "Young Artists of Uzbekistan”. Exhibition Hall of Academy of Fine Art. Tashkent. Uzbekistan.
1997 “Women's Day". Exhibition Hall of Academy of Fine Art. Tashkent. Uzbekistan.

1999 “Young Artists against drug”. Exhibition Hall of Republican Art College. Tashkent. Uzbekistan.
2000 Y. Salpinkidi and his school” The Center of Art “Chodir Khaiol” Tashkent. Uzbekistan.

2004 "Young Artists of Uzbekistan” Exhibition Hall of Academy of Fine Art. Tashkent. Uzbekistan.

2007 Exhibition “Constellation. P. S (installation “The traverse”). The Central Gallery of National bank of
Uzbekistan. Tashkent. Uzbekistan.

2009 Exhibition of drawing. The Central Gallery of National bank of Uzbekistan. Tashkent. Uzbekistan.

152






ABTOp TeKkcTa 1 ctuxoB — Kam6uHa EneHa

Conceptions and poems — Elena Kambina

Mepesopg

JlapuH Vropb
YpbaHOBCKNIA AnekcaHap
Anekcelok TaTbAHa

®oto

JlobaHosa Onbra
JlobaHoBa TaTbsHa
BeneruH tOpun

On3anH
AbaTtypos Ceprei

Translation

Larin Igor

Urbanovskiy Aleksandr
Alekseyuk Tatyana

Foto

Lobanova Olga
Lobanova Tatyana
Vedenin Yuri

Design
Abaturov Sergey

kambina-elena@mail.ru
www.kambinaelena.com

2014 All rights © Kambina Elena

ISBN 000000000000000000000









